
 
 
 

 
 

News 

 
Music can change the world 
 

 
Senegalese singer Youssou N’Dour performing. Photo: 
Reyer Boxem/Hollandse Hoogte/Redux 
 
Do you ever listen to a song and find yourself moved so 
deeply you are almost in tears? Have you ever been to a 
live performance that turned your worst day into your 
best? Have you ever heard a song that inspired you? 
Music has the power to move us and to change us. Yet 
today’s music mostly does not seem to have the same 
earth-moving, society-shaping effects as that of the 
past.  
 
With today’s technology, music has become even more 
of a part of our life experiences: we listen to it on our 
drive to work, when we go to parties, while we study, 
when we exercise, and in so many other settings. Yet we 
see fewer and fewer people taking to the streets with 
picket signs because of its messages. There are, 
however, still musicians who hope that their words will 
inspire change.   
 
Known throughout the world, Youssou N’Dour is a 
musical peacemaker in his native Senegal and lends his 
words and music to critical campaigns, such as malaria 
prevention programmes. Oliver Mtukudzi’s music has 
created awareness and dialogue around HIV and AIDS in 
his home country Zimbabwe. In Benin, UNICEF goodwill 
ambassador Angélique Kidjo keeps a strong note of 
social concern in her lyrics—singing about hunger, 

homelessness, AIDS and injustice. And some up-and-
coming musicians are also lending their voices to 
protests against crime, human rights violations, 
xenophobia and much more.  
 
The combination of the right lyrics, rhythm and 
instruments can build a group identity, stir strong 
emotions, engage audiences and amass people to take 
action. This makes music the perfect partner for social 
change. In Africa a variety of NGOs, bands and activists 
are trying to make a difference through music.  
 
The Sigauque Project is a band based in Maputo, 
Mozambique, whose music is all about raising issues and 
trying to bring about change. Its musical influences 
include Senegalese mbalak, Nigerian Afro-beat and 
Mozambican marrabenta. A unique pan-Africanism stems 
from the band’s use of music originally recorded across 
Africa, which it performs in its own unique style. The 
band’s two singers, with full horn section, throbbing bass 
and rhythmic percussion, create sound, including jazz 
that keeps audiences grooving all night, while the 
messages come through loud and clear.  
 
Most of the music performed by the Sigauque Project 
was produced by Community Media for Development 
(CMFD) Productions, which records music and radio 
projects for social change. The project Musicians Against 
Xenophobia brought together musicians from 
Mozambique, South Africa and Zimbabwe to produce 
four songs about discrimination.  
 
Noting the power of music to reach youth especially, 
CMFD Productions and the Sigauque Project also 
recently produced two songs about HIV awareness. One 
combines the band’s hard-hitting jazz sounds with a 
local rapper’s lyrics about being faithful, while the other 
uses the popular passada rhythms that Mozambicans 
love to dance to.  
 
When music is played over the radio, people hear and 
sing along to the songs, repeating the messages so that 
they and others really hear them. This gives people an 
opportunity to understand what messages the music 
holds and then to speak about them.    
 

 



Music is a means by which people can convey important 
messages and ideals to others in the hope that they will 
truly listen and, as a result, come together and bring 
about social, political and economic change.  
 
(Africa Renewal) 
 

Community Radio Project Team Prepares for the 

First Central American Indigenous Youth Radio 
Forum in Guatemala  

  
Cultural Survival’s Community Radio Program team is 
preparing for the final event of our project aimed at 
improving participation and integration of Indigenous 
youth from Belize, Guatemala and El Salvador through 
community radio.  The team participated in and 
coordinated two successful events in the past 5 months 
and are excited to close their project with what is hoped 
to be the most fruitful yet. This Indigenous Youth Radio 
Forum is the third and final in the series and will focus 
on ensuring youth participants follow through with action 
plans and communication after the project comes to a 
close. 
 
The Indigenous Youth Radio Forum will take place at the 
beautiful Lake Atitlán in Guatemala on February 8-9, 
2014 and will include the participation of over 60 
Indigenous youth from the three Central American 
countries who have attended the two prior conferences. 
Ensuring that the experience is summative, this final 
event will build off of the two previous events.  
  
The youth from Radio Sensunat in El Salvador will live 
stream the entire event for their online radio and the 
youth from Guatemala and Belize will be recording for 
later radio programming. The first day will be activity 
filled and highly participative, preparing the youth for 
their forum on the second and final morning. On the 
final morning, they will present what they have learned 
during the duration of this project and how they are 
planning to continue after its close.  
 
(CulturalSurvival) 
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Lossy compressed audio format 

 
Lossy compression enables even greater reductions in 
file size by removing some of the data. Lossy 
compression typically achieves far greater compression 
than lossless compression by simplifying the 
complexities of the data. This of course results in a 
reduction in audio quality, but a variety of techniques 
are used, mainly by exploiting psychoacoustics, to 
remove the data that has least effect on perceived 
quality. The loss in data (and thus quality) may not 
always be easily perceived through casual listening. The 
popular MP3 format is probably the best-known 
example, but the AAC format found on the iTunes Music 
Store is also common. Most formats offer a range of 
degrees of compression, generally measured in bit rate. 
The lower the rate, the smaller the file and the more 
significant the quality. 

 
Lossy compression utilises the limitations of the human 
psychoacoustics characteristics.  
 

  
 
Consider the above chart. The green line shows the 
sound levels required for each frequency for the human 
ear to perceive equal loudness. If there is a loud sound 
in the midst of softer sounds, the human hear will hear 
only the loud one masking the softer sounds. The yellow 
region is the masking region where softer sounds are 
masked and will be inaudible.  
 
This kind of masking takes place, strangely, even when 
a sound occurs just before the masking sound as well as 
after.  

 
Lossy compression typically achieves far greater 
compression than lossless compression (data of 5 
percent to 20 percent of the original stream, rather than 
50 percent to 60 percent), by discarding less-critical 
data. 
 
The innovation of lossy audio compression was to use 
psychoacoustics to recognize that not all data in an 
audio stream can be perceived by the human auditory 
system. Most lossy compression reduces perceptual 
redundancy by first identifying perceptually irrelevant 
sounds, that is, sounds that are very hard to hear. 
Typical examples include high frequencies or sounds that 
occur at the same time as louder sounds. Those sounds 
are coded with decreased accuracy or not at all. 
 
Due to the nature of lossy algorithms, audio quality 
suffers when a file is decompressed and recompressed 
(digital generation loss). This makes lossy compression 
unsuitable for storing the intermediate results in 
professional audio engineering applications, such as 
sound editing and multitrack recording. However, they 
are very popular with end users (particularly MP3) as a 
megabyte can store about a minute's worth of music at 
adequate quality. 
(Continued) 

Post Masking  Pre Masking  


